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further extension of this physical-psychic-spintual intu-
ition, an intuition peculiarly vivid m the 'blood' and 'spirit'
reiterations throughout Julius Caesar, while a consciousness
suffering under a conviction of ultimate antagonisms will be
debarred from the finest literary understanding and cre-
ation Now there are interesting, though perhaps not gener-
ally suspected and certainly not as yet coherently reasoned^
analogies in dramatic art Earlier in this book I have written
The visual and spatial effects of production should primarily subserve
the play's emotional quality and poetic colour They will solidify the
spiritual, make real that extra dimension of profound and nchly sohd
significance that great poetry possesses Thus the visual side of pro-
duction will very largely be concerned with the play*s more significant,
universal, and poetic qualities
Our mam spatial and visual effect must, however, always
remain the actor himself, and where figures of elemental
and universal meaning are to be portrayed, a direct use of
his body exploits the farthest visual resources of the actoi 's
art Timon of Athens> in this as in other ways, is found to
express the central essence of tragic drama
We have seen poetry as itself a revealing process, a re-
moval of habitual silences, strictly analogous, one could
suggest, to the spoken asides of O'Neill's Strange Interlude
We have also seen how Shelley uses direct physical imagery
to hint the subtler inward coherences underlying the sur-
face statements of great poetry, as well as to denote spirit
essences in general Now this quality of poetic vision is ex-
ploited very clearly in Shakespeare's larger dramatic sym-
bolisms that is, the tearing away of some conventional
covering becomes structural as well as verbal
Often elsewhere I have discussed the peculiar sym-
bolic exposures of Shakespeare's greater plays Hamlet
shows, as it were, a stripping away of accepted values, the
hero's very nerves laid bare before the nakedly spectral
appearance of his father's spirit and the tearing down of all
deceptive covering from society around In Julius Caesar
and Macbeth exposure is rather metaphysical than psycho-